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Bartlett’s work holds a conversation between thé”FOrms of un-

derstandmg and the sloppy hedonism of raw experience. .
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VE SHOULD REVISE AN
but [ have never seen one
re a place for its artist
r Bartlett sbow a£ the
t the
I‘tfc‘. s fifteen-year career,

lesitanl moments and
istakes, this thoroughly cn;ovab‘ﬁ
n confirms the depth of Bart-
‘.ig,,[‘C“ and the significance of
. She was already & major 2rtis
i vwaamg y clear that she {s cne
/o strongest painters of the post-
1era n. (The ot} her is Eliz-
. who will be getting her
cctive next year in SoHo.)
being prezent at & historic
moment owes something to the fact that
both artists are women, and (o the likeli-

hood that no such statement has gver
been ma d\..

To call Bartlett the best of her genera-
tion (~':m n’u zy) is not just to say that
she is a fine painter, or even 20 argue that
she } the kinks worked out of her
art ¢ not, what counts & her
forceful confrontation with the current
cris ing and her wi .mgn‘ss to
cut through the vogue for anxicty
to find rejuvenation in the action of mind
on Artists who have come of age at

the end of the 40-year dominance of ab-
stract art have had to cope with the

rdes ~mnufacturcd images that have
to the memory banks of the vis-
uau.y literate, Apnropr:.p..mg this infor-
ation overload Jnw painting—even by
such savvy stratagems as, say, David
Salle s-—“ypzcxliy just rccyc‘es vnsux and
spxrm.af exhaustion into other forms.
Much recent art is infected with 2 des-
perate ennul.
Bartlett, on the other band, is stagger-
.‘gw ;o-tnngu, Even though there are
wong things—Ideas not resolved, or
solved badiy—the issues she takes on
a*e immeasurably deep, and-their jrreso-
lution is part of the essential awkward-
ness of a mmxmg amst& siruggle with
the elements of sesing. Her ability to fo-
cus on issues and not on ennui has un-
dOJDtvd been helped by the fact that, as
& WomRs sh- is not a candidate for lead-
e*-sk..;: of Q‘e international art pack; she
has been saved the trouble of jockeying
fcr posi ition, end cana simply go on paint-
. But s‘m bas had ancther and pmb
abxy more u ¢ful advantage .in the sheer
force of her intellect, which. »\ndorﬂuﬂéa
the equivocal cheragier of & mark on
paper—its naiuse 44 both an image and a
sign—with a clarity that, to my miad, i
best compared to that of Jasper Johns.
The exhibition that does so much for
Bartlett comes from the Walker An
Center and has been beaunifully Installed

In Brooklyn by curator Sarah Fa;xc
Within the Beaux-Arts generosity of th
muse\xm s lofty white halls, Bartictit's
calm cloquence is shown to better advan-
tage than it cotld have been anywhers n
Manhsttan (which is just as well, sinee no
other museum had the guts 1o take [t on)
Faunce chose 10 begin with &
Scattered about under an airy rofunda
are the rccent landscapes and their oo
ceptual flotsam: boats in copper, o
ﬁamtzd plaids, ic {lat cobal: blue; pastel
ouses; the s’sc!z'sruc\;c\. scahorsc-
shaped bench from last spring’s "Canb-
bean” serics. The rotunda 'ﬂads into
rooms filied with works rro n 1970 o se-
quences of steel plates printed wi ith grids
and attached, g‘”)»..";’\t o the wall
Men »thC ut_A’ 1
first appeared they must
like .}beﬁl minim a,\‘: x|

-u

make a conceptual sy stem out
paint dispersed in various wa
the grids. In “uxfayoswc“ with the |
works, some of the clichés about
lett’s carcer drop awsy, The older works
arc charged with a most unminimalist

fushness that mow seems embedded in
her very reflexes, 'I“ flotsam, mcan-
while, is ¢ven more clearly an expression

of her attempl to reorder the very foun-
dations of painting by creating a “iree
space” where an I*ca is left to work out
its own destiny—and 10 have a good time
doing sc.

It struck me foreibly
Ba.rt’ctt is the truc inher
flinty reasoning szbout
power of a mark. Bul Bartlett's w
ness to mdmg in cmotional byplay s
also very mucr true 1o the mood :.‘ the

Expresstomsrm haa to Ksea 2t
on the mark’s range of c.l.pxeaz*c\“ pr
vent its autonomy from being under
mined. Bartlett, cmerging from migimal

ism, discovered an almost maniacal
for characicrization, as though
mark were an actor in a soép Oécra—
glee that reachos its sr\si ck peak
Rhapsody, of 1976.

Rhapsoedy, which is finally accessible
after having been tucked avay i
vate collection for most of ten
major piece of contemporary
monumental summation of Bas
gerness 1o revel o the sheer oeauh
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Sranged in'142 rows/ Bartlett lays
‘astounding £gonversation”.

4

¢

“bior ahd forpi,and Kitschyborrowed
images of mountainsides, aki trails, even

a golden tree silhouetted -over & -high
~pass. -As Roberts Smith ¢legantly states
~in® & new Abrams :bgok;i'Rjzapsody, ithis

abstraction and represen
surgence of subject matter,
iscalty, and - cannibalism,
juxtaposition-of images fro

S BHTE

popalar culture alike.

T The “conversation”. in Buﬁett’é work
f understanding

is between the Farms o
#nd the sloppy hedonism of réw experi-
ence. “ Anixieties ‘about- change;" disper-
sion.-and death that'T'saw in her recent
paintings last “April *grow’ outi-of her
swarensss of the mind’s precarious
on existence; The other side of that coin
is"R,‘mps'ody’S-f-realiz’,agion"thai with
i§ programm

“change fwhich

nding <Eomy (her”
“Sequences of solid calor arguc'»
Jgleslincs in series ifymbols
“themies and variations; impressionist pas-
‘sages reach their apotheosis in & long
“and biissful lapping of oceanic blues, A

kind of discourse develops between purs

ed ioto the.

w

“was time fo.guit, the grid. She|

“‘ror of chaosi#All"

SR GE I i) s oot 19

aad ‘exaltation’

iRl

with 2 stroggle that had lts pafnku

nitore. than

an bitg and pieces: and who

speaks to- Lisdgsvmorg profound {*chan

Sword). - . Rhapsody declared 'to, Barfletfifhist it $ash o, If the Brooklyn caz riafiage &
dig; bl fewamore Abows like bl one it will
1’nd ’coange the face of ‘contemporary artin

" awkward ‘moments, most of which are this town. 200 Fastern Parkwayiithrough
not included here. When she did lcair?_ January 6§

‘the comfortof 2 -predetermined -struc--
. ture, tsome  of :the .joy. disappearsd .and,
¢ was roplaced by that exist
. though she hiad finaliyadmitted her tery
‘ the “work sirice thet:
‘seets o be-dut of balance, and strug:
gling {0 FightTtselfVThe ‘dialdgie be:
prota-postmoderm prescience “pinpoints fween Tdeamid fecling has become & War
issues -devioes) and §trategies that wers’ & had t6.be
barely gleamsin younger artlsts’ cyes ut
the time, but &re ubiquitous now, Among
these- are the rencwed contest betwesen
tation, the re-
stylistic prom-
& eollsge-like
m high and

o which3h¢ ombataniy hive had t0.bg
separated; conceptial pbjects on the oné,
hand;‘sengial landscaps on the other.
 Thes& pieces are hatnted, not just by in-,

tisaations of change gnd death but by the

out of the fux to put them thidugh frans-

formations (painting ibem plald, sheath-

. ing them iii coppér) that are utterly arbi-

trary. and SUADES.

" But such coraplaints seett fess setious

in pontext,where the chess game Bartlett
k-pby%%ﬁ?s;iw.ﬁowd lyrical
drama. that jattempts, | Bergmap-like. 1o
confront the very;origi ds’of meaning in
ot Thi§ J§ Frecisély the kind of contetn:
ordary. cxhibitjon New. York needs and
{as not been getting: an artist in mid-ca-
er, whose. work ought 'to be soen in

“existential fear,<as"
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