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erfect marriages are rare,
P but in her "waterfall” paint-
ings at the Locks Gallery,
New York artist Pat Steir offers
an exquisitely balanced interplay
between Eastern — specifically
Chinese — and Western visual
representations of landscape.

Steir's method for these 10
paintings, most made during the
1990s, combines the aleatory ef-
fects associated with gestural ab-
stract expressionism and the spir-
itual suggestiveness of tradition-
al Chinese landscapes,

The method couldn't be sim-
pler. Steir loads a wide industrial
brush with thinned oil pigment, _ _
slaps it against the top of a can-
vas, and lets gravity take over. PatSteir's "Middle Lhamo Waterfall," evocative of Chinese landscape,
The resulting cascade of drippy Is the largest canvas in her East-meets-West show at the Locks Gallery.
filaments — the “waterfall" —
looks like a Portuguese man-of-

War or a common wet mop.

_ On some canvases, Steir adds a
horizontally deployed “land-
scape” across the bottom, appar-
ently by flicking paint against the
canvas. This is usually carried
out in black and white and in a
vertical format, both evocative of
Chinese landscape.

While the severe palette is in-
trinsic to this effect, the largest
and most spectacular canvas in
the show, Middle Lhamo Water-
fall, achieves that distinction
with a bold explosion of color —
red and yellow on jade green.

Steir's strategy works best
when the black ground can assert
itself against the white drips and
splatters. When the “waterfall”

obscures the ground, as it does in
Sweet Suite, the magic dissipates.

Locks Gallery, 600 Washington

Square South, 10 am. to & p.m.

Tuesdays through Saturdays.
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